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Nizami Ganjavi’s Poetry in Turkish Literature

Nizami’s creativity, which has played a significant role in the development of Eastern epic poetry,
also influenced Turkish artistic literature. He played an important role in the widespread
dissemination of humanist ideas, the praise of high moral qualities, and topics such as love and
heroism. Like Nizami’s poems, which were translated and spread into Turkish, Khamsa imitations
also began to appear in Turkish language. The tradition of responding to Nizami’s Khamsa and
writing on Nizami’s themes has become a creative challenge in Turkish literature, as it was among
Persian, Uzbek, and Indian peoples. Turkish poets have also tested their pens in this field once again,

continuing Nizami’s traditions.
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Nizami Gancavinin tiirk adabiyyatinda poeziyasi

Xiilasa

Saorq epik seirinin inkisafinda ohamiyyat kasb edon Nizami yaradicilig: tiirk badii adabiyyatina da
0z tosirini gostormisdir. Humanist ideyalar, yiiksok monovi sifatlorin toronniimii, mohobbat vo
gohromanliq kimi moévzularin genis yayilmasinda miithiim rol oynamigdir. Tirk diline torcimo
olunaraq yayilan Nizami poemalar1 kimi tiirk dilindo Xomsa nozirolori do meydana ¢ixmaga
baslamigdir.

Nizami Xomsasino cavab vermak, Nizami mdvzularini qoloms almaq ononasi fars, 6zbak, hind
xalglarinda oldugu kimi tiirk odobiyyatinda da yaradiciliq imtahanina gevrilmisdir. Tiirk sairlori
golomlorini bir do bu sahodo sinamiglar, Nizami ononoslorini davam etdirmislor.

Acar sozlar: Sarq epik seiri, Xomsa, yiiksok monavi sifatlor, anana, tiirk adabiyyati

Introduction

Nizami is a rare talent that the Azerbaijani people have presented to world culture. He constitutes
one of the brightest stages of our rich literature. Nizami’s art, which stands at the highest peak of
12th-century Azerbaijani poetry, is renowned not only in his homeland but also far away from its
borders. The great poet has mastered the artistic creativity of those who came before him,
comprehended its thought-provoking content and philosophical meaning. Unlike many of his
contemporaries, he left behind a magnificent legacy. He has created an immortal work known as
Khamsa. In Nizami’s art, the achievements of 12th-century Middle Eastern culture and humanistic
ideas that make humanity think are depicted. The ideas he illustrated have lived for centuries and
have influenced the creativity of many poets (Alpay, 1970).

Research

The great poet expressed his immortal ideals through a highly artistic language and tried to
confirm his humanistic worldview with wise stories drawn from folk literature. He made abundant
use of legends and folk tales and referred to proverbs and sayings that reflect the sharp wit of the
people. All these are stylistic qualities of Nizami’s poetry, which make the instructive content and
social significance clearer to the reader. This poetic style in Nizami’s verses was constantly continued
by his followers. Enriched by his successors, this tradition led to the formation of the Nizami school.
The creation of the Nizami literary school became famous not only in his native land but also
worldwide. This fame inspired the creative work of many outstanding artists. Therefore, continuing
Nizami’s creative legacy and responding to his Khamsa was a difficult challenge and a test of artistic
ability. The most famous word masters of the East wanted to test themselves in this field. In various
languages of Eastern peoples, imitations of the Khamsa verses were composed (Agayev, 1964).

The influence of the Nizami literary school has been especially widespread in Turkish literature.
In his Khamsa, Nizami spoke with love of his native land, its customs, and traditions. Even Turkish
literary critic Ali Genceli, who has spoken extensively on this subject, notes in his introduction to the
translation of the Turkish poet M.F.Giirtlincan’s Leyli and Majnun that he encountered the following
couplet in an ancient manuscript of Nizami’s works found in Hagia Sophia:
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“My ancestors were Turks. Each of them was like a wolf in intelligence and wisdom” (Arasli,
1947).

Furthermore, a clearer understanding of Nizami and his works can be obtained from the preface
that Ali Genceli wrote for M.F.Gilirtiincan’s translation. This preface, titled “Nizami Ganjavi”, attracts
our attention as a good example of research conducted on the poet. Here, Nizami Ganjavi is
introduced as a great and celebrated poet who is rarely encountered in Eastern literature. In his
research, Nizami’s works are studied in comparison with other famous Eastern artists, including
Ferdowsi’s works. In his Shahnameh, Ferdowsi did not provide detailed information like Nizami’s
works; he beautifully brought legendary history to life (Giirtunca, 1966).

In the section titled “The Name, Homeland, and Family of Nizami”, the author provides
information about the poet’s father and mother, noting that Nizami’s mother was the daughter of a
Kurdish tribe.

He mentions he encountered the following couplet by Nizami in Hagia Sophia:

“My grandfather and father were Turks,
They were as courageous as a fur coat.”

The author states that the poet was born in Ganja and also passed away there and gives detailed
information about the city of Ganja and its history. In the introduction, he even discusses aspects of
the poet’s life, his marriage, and his son separately. He highly values Nizami’s advice to his son
Muhammad in the work Layla and Majnun and points out that this counsel has versions and imitations
in Persian, Turkish, as well as Punjabi languages (Arasli, 1958).

In general, Turkish life, the lifestyle of the Turkish people, Turkish thought, Turkish mentality,
and the Turkish way are clearly visible in the poems of Nizami. In his poems, the poet also benefited
from the oral creativity of his native people. The poet’s wide use of oral folk creativity stems from
his love for his people and their customs and traditions.

“Nizami thought in Turkish but wrote in Persian.” That is why Persian writers who read the works
of Nizami and Khaghani Shirvani said, “the Turkish scent is coming through.” This Turkish scent has
had a special influence on the works of Turkish peoples (Arasli, 1979).

All of this shows that the widespread spread of Nizami traditions in Turkish literary art and their
continuation up to the present day is related to the Turkish spirit distinctly felt in the great poet’s
work. In Turkish literary art, many poets have taken Nizami as their pen name. Nizami’s creativity,
as well as on other Eastern peoples, has also influenced Turkish poetry in terms of form. During this
period, the tradition of writing Khamsa became exemplary. In addition, the tradition of writing
Khamsa in Turkish literature is distinguished by the diversity of its themes. However, despite this,
the socio-political issues raised reflect the strong influence of Nizami’s creativity from a literary and
artistic point of view (Arasli, 1980).

Nizami’s creative work has enriched Turkish artistic literature in terms of ideas, broadened its
social motifs, and stimulated the extensive development of themes such as love, labor, and heroism.
Nizami’s influence played a significant role in the emergence of Turkish masnavi poetry and became
a particular object of research. Studies about Nizami have been more clearly reflected in scientific
articles written by various scholars. In Turkey, a number of scientific research articles have been
published in journals such as “Turkish Language”, “Turkish Language Studies”, and “Orientalism”,
concerning the Azerbaijani poet Nizami and the works of Turkish poets who deal with his themes.

Nizami’s creativity, which has played a significant role in the development of Eastern epic poetry,
also influenced Turkish artistic literature. He played an important role in the widespread
dissemination of humanist ideas and the praise of high moral qualities and topics such as love and
heroism. Like Nizami’s poems, which were translated and spread into Turkish, Khamsa imitations
also began to appear in the Turkish language.

36



ELMI IS Beynalxalq Elmi Jurnal. 2026 / Cild: 20 Say:: 2 / 34-38 ISSN: 2663-4619
SCIENTIFIC WORK International Scientific Journal. 2026 / Volume: 20 Issue: 2 / 34-38 e-ISSN: 2708-986X

The tradition of responding to Nizami’s Khamsa and writing Nizami’s themes has become a
creative challenge in Turkish literature, as it was among Persian, Uzbek, and Indian peoples. Turkish
poets have also tested their pens in this field, continuing Nizami’s traditions.

Representatives of Turkish literature such as Homdullah Homdi, Taglicali Yahya, Novizado Otayi,
Feyzi, Behisti, and Cakori are also authors of Khamsa. However, it should be noted that the tradition
of writing Khamsa in the Turkish world developed somewhat differently from Nizami. For example,
the Khamsa of Behisti, a prominent figure of 16th-century Turkish literature, consists of the following
poems: Bamiq and Azra, Yusuf and Zuleikha, Husn and Nigar, Suheyl and Novbahar, and Layli and
Majnun. Or let us take the prominent Turkish poet of the 16th century, Homdullah Homdi. Homdi’s
Khamsa contains poems that differ from Nizami’s works: Yusuf and Zuleikha, Kifayatname, Layli
and Majnun, Tohvatul Asheqin, and Tavalludi Amim (Arasl, 1947).

Other Khamsa themes written in Turkish are also distinguished by their variety. This shows that
the tradition of writing Khamsa in Turkish was not continued merely through imitation. However, the
tradition of writing Khamsa as a literary genre was associated with the name of Nizami. Turkish poets
remembered their predecessors with great reverence in their works and made the powerful influence
of Nizami’s immortal creativity felt in their work. Therefore, the Nizami literary school emerged in
Turkish literature. The disciples of this school were also proud of being followers of the Nizami
literary tradition. They spoke with pride about addressing Nizami’s themes in their writings.

As can be seen, Nizami’s Khamsa has served as a source for Turkish poets. However, the tradition
of creating Khamsa was continued through prose. From Turkish literature, we can mention Bursali
Jalili and Nergisi as examples. Nergisi called his own work, which consists of five parts, a poem.
However, these parts are not dedicated to separate themes; they form a single unified work (Hiiseyn,
1942).

Nizami’s creativity has manifested itself in various artistic trends in Turkish literary art. His work
has also influenced Turkish folk epics.

Translating Nizami’s poems into Turkish languages is a task that requires both scholarly expertise
and poetic mastery. At the same time, it is important to consider the level of development of poetic
art. With all this in mind, let us look at Sheykhi’s translation:

Deger yiiz cana sol saat ki, dilber
Gorakmaz der, veli gonliindan ister.

When we compare the translation of this couplet, we see that although Sheykhi keeps the meaning,
he is not able to preserve the same level of artistic beauty as Nizami. The benefit of such translations
is that they acquaint the Turkish reader with Nizami’s ideas and the aesthetic beauty of his poetry.

The complete translations of Nizami’s poems belong to later periods. Among them, we can
mention the translation by M.F.Giirtlincan. However, this translation was not made from the poet’s
original text but directly from Samad Vurghun’s Azerbaijani translation. He deeply studied Nizami’s
art and works, analyzed the research conducted on Nizami’s writings, and translated while being
closely acquainted with the originals of Nizami’s couplets (Miibariz, 1947).

The translator, who wants to convey Nizami’s art to the reader in full depth, sometimes deviates
from the text and renders certain lines differently.

Baska dil yaramaz sah neslimize
Eskiklik getirer baska dil bize
Biz mahmut Qaznevi gibi deyiliz
Dururuq verilen soziimiizde biz.

In this couplet, since the word “Leyli” was adapted into Turkish as “Leyla”, the translator
sometimes made changes related to this name.
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In the Turkish edition, the couplet is given as follows:

Mocnunun dilinde Leyla ve sevgi
Baska hig bir sozii duymazdi ilgi.

Giirtuncan compared his translations with Samad Vurgun’s translation and changed some lines to
make the adaptation more accurate.
The following verse is given in Samad Vurgun’s translation:

Ucalmagq istoson bir kamala ¢at
Kamala ehtiram gostorir hoyat.

The second line of the translated couplet is reflected more accurately in Turkish publications as
follows (Riistomova, 1975):

Ucalmagq istesen boytikliik 6gren
Yiikselmis gorsiinler seni glin-giinden.

It appears that the translator, in addition to referring to the original, also benefited from Ali Nihat
Tarlan’s line-by-line translations. In this way, he brought his translation closer to the main text.

Countless such examples can be presented. Sometimes, when a verse could not be fully rendered
in a single couplet, he translated each line separately and created a new quatrain without relying on
Samad Vurgun’s version.

We can multiply such examples indefinitely. However, it should be noted that the Turkish spirit
in Nizami’s works and his connection with Turkish thinkers since the Middle Ages created favorable
conditions for the extensive and high-quality translation of his works into Turkish. H.Arasl noted
that Nizami was a poet who wrote in Persian but thought in Turkish and emphasized that one of the
reasons for the successful translation of his poems into Turkish was his deep connection with Turkish
literary heritage, folklore, and language (9lokborov, 1948).

Conclusion

Translations like these are truly the product of laborious work. Even though the study of Nizami’s
creativity is considered a literary necessity, these translations have played a major role in presenting
Nizami’s works to Turkish readers in a wide and detailed manner.
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